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Category Short Description Weighting Exam
Description (%) Duration
Essay AS1 A 2,000 word essay researching 35.0
a production technique,
development or record producer
Presentation | AS2 A PowerPoint presentation 15.0
summarising the findings of the
research essay
Artefacts AS3 Two audio recordings produced 25.0
using differing studio platforms
appropriately mastered
Report AS4 A 1,500 word technical 25.0
evaluation analysing the
production and creative
processes applied during the
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Category Short Description Weighting Exam
Description (%) Duration

recording, production and
mastering sessions

Aims

To understand the role of producer within the studio recording process and the
recording studio as 'creative tool'

Learning Outcomes

After completing the module the student should be able to:

1 Research advanced engineering and production techniques B5

2 Implement advanced engineering and production techniques within studio
recordings and productions C12

3 Apply appropriate mastering technigues and principles using hardware/software
processes C13

4 Critically evaluate all technical processes using appropriate and descriptive

terminology. B3
5 Self manage independent learning and performance. D4
6 Work autonomously and accurately to set deadlines. D5

Learning Outcomes of Assessments

The assessment item list is assessed via the learning outcomes listed:

A 2,000 word essay 1

A PowerPoint 1

presentation

Two audio recordings 2 3 5 6

A 1,500 word technical 4
evaluat

Outline Syllabus

Digital Audio & Synchronisation
Wordclock function and distribution (jitter);

Digital audio transmission standards — AES/EBU, SPDIF, TDIF
SMPTE and MTC; timecode distribution;

Hard Disc Recording

Recording, processing and editing principles and applications etc.
Editing/compositional techniques.

WAV manipulation (Pro Tools Beat Detective, Elastic Audio and Cubase Hitpoints).
Drum Sound Replacement
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Advanced Recording/Production Techniques
Stereo recording refresher: MS, coincident pair, spaced pair etc
Mix EQ, arrangement/limiting issues;

'‘Worldizing'
Exciters

Unconventional Mic Placement and techniques
Techniques as effects

Pitch correction

Advanced compression techniques (Multi-band compression Parallel / Sidechain /
Mix Bus Compression / The 'SSL Talkback Compressor' etc)

Learning Activities

Lectures, video presentations, demonstrations and workshops as well as practical
work will be used for the delivery of this Module.
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Notes

The Module will focus on developing students existing engineering and recording

skills as well as developing the ethos of the use of recording studio and its

associated tools as a creative 'instrument'.

An emphasis will be made on

developing creativity when using studio equipment through research and

experimentation.

The Module will lead with a series of demonstrations and lectures, workshop
activities etc exploring these more advanced techniques within the recording process
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or through DAW/studio hardware production methods. Students will be asked to
continue their development by undertaking and presenting an in-depth research
project investigating a recording/production technique, development or record
producer of their choosing.

During the second semester students will have the opportunity to implement their

research findings and develop their production skills and techniques by undertaking
a practical recording project.
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